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ELSE ALDER o/
‘MISS SPRINGTIME”

AD Charles Dillingham and
Florenz Ziegfeld, Jr., searched
the wide world over they

ecoild not have found a singing
actress better equipped by psychol-
ogy and heredity, not to speak of
artiatic abilitles, more closely related
to her job for the name part which they
asalgned to Miss Hazel Dawn’'in thelr
production of “The Century Glrl"

For M there s any speclal aslg-
nificance to be attached to the role °f
thin  gorgvously panoplied and alto-
gether Anonymons young person it l-|
thit she represents= the very archetype
af young Americua womanhood, Ty |
the 2000 peopie who nightly see “The |
Contury GUrl™ at the Contury Theatr: |
she stards for the Institutlon known
a8 the Amorican girl,

And Hoazel Dawn I an American | |
girl If ever there wax one. Why! 8he |
ke altmost ax Amoerican as though she

kad been Bern & pappoose on an Indian
reservation,  As it happensy, she was
borm 0 Mormop, whose father anld
mather
voere il M.ormons,

Tre 8ux veporter found Miss
In her drossing room st the Centurs |
rhout ten minutoe biefore she makes |
her eatrance as the “Coentury Giel"”

1 omupposss’ mald Migs Dawn, * ”lu"
it Is heenuse | owm sich \el\ -\ml’l\-l

HAZEL |

DAWN_SPEAKS AGAIN

8 THE SUN, SUNDAY,
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Charles Hawtrey. The year following
she appeared In a curtain ralser with
COraham Browne, called “The Man Who
Stole the Castle.” It was when eleven
| years of age that Miss Terry made her
| first visit (0 America, appearing with
Charles Hawtrey In her old part
Guwendoline Tidmersh In “The Man
From Blankley's.” Rsturning to Eng-
' land, she was starred at the Btrand
Theatre In Frances Hodgson HBurnett's
“Tha Little Unfalry Princess.” Millla
James played In the same play In this
country under the name of “The Little
| Princesa.” In book form the story
wan called "Sarah Crewe"

When twelve ahe played juvenlle
leads with Edward Terry, the com-
edlan, and the following season came
Itn America with him and uppﬂred in

New York In the title role of "Sweet
La\ ender.” Thon Miss Terry returned
'tn London and appeared with Cyril
| Maude at the Playhouse In “Toodles,"
{ When 15 years of age she played
| Elgie Podmore In Willlam J. Locke's
“The Palace of Truth." After appear-
Ing In varlous plays Misa Terry went
to the Duke of York's Theatre and
uml:-r-tm!lrd Clasle Loftus th “Peter |
Fan" During the run of “Peter Pan” |
In London, owing to Miss Loftus's fl)= |
1m~n|- Miss Terry enacted Peter Pan |
j dduring the greater part of the en- |
kagement. Rhe then winrred

n natlon s exprease® in Its theatrs.

with | seldom wstudy the technique of their | it,
Henry Alnley In “One of the Bl'l'l."llrt In the work of foreign players,

Edwin Nieandar, who Ia playing the
part of George Wimbledon in “Good
Graclous Annabelle” at ths Hepublie
Theatre, la an exception, Bhortly be-
fore the wnr he made & trip through
half a dozen European countries ex-
preasly to study his art by the com-
parative method, It is ¥r. Nicanders
distinction that he plays the part of a
gentleman In & “beautiful, exquisite,
expensive condition” of intoxication
{for three whole acts without a trace
of vulgarity. Buch a feat Is not the
result of good taste aloney it la made
posaible by his highly polished comedy
technlque, And this he ncquired only
jolned Miss Horniman's Players, to by painstaking observatlon and study,
be followed by her return to Amerion | The actor's. eriticien of acting is
tot appear in Stanley Houghton's play jmore detailed and lijuminating than
*The Younger Generation.” Bhe re- that of the average layman could poa-
turned to England and appeared with | xibly be. His attention to detail |s
Lewis Waller In “Cambilers AlL"” and |sharpened because most of the things
In now back In America again for the ]hn nees done he has himeclf done well
fifth time, appearing with Mr. Powers or badly before. The gesturs of a
In "Somebody's Luggage.” 'hand may tell him yolumes about his

art.
THE ACTORS OF EUROPE. “The French aciopm use thelr hands
Characterises

- ]
She then Jjoined her Uncle Fred's
company, playing juvenile parts and
understudying her aunt, Julia Neil-
on. When Fred Terry and Julla
Nellson came to America In 1900 Miss
Beatrice was a member of the com-
pany. RetuPning to London ahe lp-
peared as Morsina In “Klsmet,”
then came a starring tnmnt
Marguerite In “Faust” In Australia.
In Australia she aleo starred with
Fred Niblo in “Excuse Me." Return-
ing to Fingland she appeared in the |
production “A Midsummer Night's
Dream.,” enacting the role of Titania,
the Queen of the Fairies. Bhe then

| with a freedom that American audi-
ences would never gtand for,” sald Mr.
Amevisas | Nicander in his dregsing room the other

Them. Inight. “When tlye actor flinga his
1t 1s o familiar truth that the soul of | arma  In spreadeagle fashion  the
American  audience will lnugh;

| French audience, on the other hand,
fut It I8 eurfous that more nttentlnnl‘_m thrill with etnotion. To one na-

hus not been devoted to the comparn- | (jun the gesture s ridiculous; to the
tive eriticlsm of the art of acting Ininlhrr' noble, 1 don't belleve we Anglos
warious lands, What s atill more re« | Baxons cnn ever feel quite at home
markable s that actors ax a class so | with French neting. We may admire
but it remains another histrionic
i1n:;|;u;|g|- thun ours,

As an

the |

“In one way It }s much more spon-
toneous; it permits the broad gesture,
the rhetorical use of the volce, which
to our audiences would be crass ex-
agmerations. Yet In another way
French acting is too ‘cold’ for us; It
\a  cobviously self-conaclous and
studied In every detall, To the French
this s art: to the American it s only
artifice. The French language, with
its abundance of nasal sounds, invites
a sing song delivery which is a little
unnatural to our ears. The French,
of course, are the great masters of
pure technique. But the motto of all
their art, ‘Nothing in excess,’ gives to
thelr acting & certain reserve that
seems to us to rob It of spontaneity,
To appreciate French acting we have
to wet out of our Puritan skina,

“In Italy, I should say, sxactly the
contrary is true. There the audlence
wanta Its actors to go the limit. They
want to forget themselves completely
and be carried away with the acting.
Everything ls made aa vivid, as pleto-
rial as possible. I remember once
seeing Salvinl In & play tell of his
escape from prison. 1 say ‘see,’ be-
caure he acted each detall of the

6
=2

[_—mny in the comady of humor
rather than wit, he galna in finesse all
that he may lack in spontaneity. But
for emotional acting you must go to
Germany. There it is full blooded and
human, yet kept carefully in propoe-
tion by the thorough technical school-
ing which every German workman,
whether In art or in (ndustry, receives.

“But Budapest scemed to me the
real thealre city of Europe, Thare
peopls throw themsclves into the ex«
perience of going to the theatrs with
mors ardor than [ saw anywhers slse.
I went to a performance by ome of
Budupest's favorites—it was her
thousandth night In that play. Aftes
the curtaln the audience stood In thelr
weata and cheered, waved thelr arms
and threw thelr hats Into the air, I
had alwnya supposed that only the
Italians did that sort of thing.

“The Americans, I think, are the
best character nctors In the world, It
in aetonishing how an American acter

perhaps only a humble member of &
stock company—cun pick up and imi-
tate exactly a dozen different dialects.

“The American audienco loves the
short, quick gestire. It has become
atmost an American tralt, He works

process in the most exact pantomime.
| To the French taste this would be a |
violation of the first law of art, 'lh9|
law of moderation.

“The English actor {s famillar with |

I# under his influence, On the whole, 1
should esay It I8 too reserved and
todgy on the emotional side. But
the English actor of high comedy is
i:m hest In the world. In comedy,

li
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PALETTE NOIZEUX
of M THEATREs FRANCALS

nated, with the result that the actor | that e yet to o ds ""l"" 3

" VIRGINIA ROWELL ns

and thelrs in turn before thvnr;’“"”" perhapa for the first time In |

! hig career. the delightful sensation of | ANOTHER mn? ol THE "rau.!

Dawn lacting without the s'ightest tax upon |

{thit delicate and mysterious peycho- |

'logical mechnnism onlled personality.
He censes to think and he ceames to
feel in the terma in which he would
predieate the thinking and feeling of
his charneterizntlon were he peiform-

O e o et |

"BEN WUR"* |

biy a quickness of perception and a
deftnesn of execution that mede it a
genuwine delight to work with them,
“The first forelgn production was at
the Duke of York's Thestre, In Laons
don. That wag in 1913, the senson fol
lowing the presentation of the play in
New York. The event was treated as
both a ‘news' and dramatie one, with
reporters ‘covering’ the former., The |
Ambassador from China was present |
and pald “The Yellow Jacket' one of |ts |
prettiest complimonts. A reporter
asked the natural question, ‘Does the |
play truly represent Chinese life?” To
which his Excellency replied, ‘SufM-
clently to make e very homesick!”
“1 did not attend, for obvious reas |
mons, the most recent BEuropean pres- |
eniation, that nt the Theatre de '|,|'I SUNDAV
Princescen, in Madrid, this spring. But CONCERT
I received, via the management of the ! s
theatre, n leiter from the King ex-
pressing hin pleasure at hoving wit-
nessed the premicre and his complls |

5 WINTER

Evenings st 8

MUSIC HALL

“AMERICA’S FOREMOST THEAIRES AND AITS UNDER T

THEFIRSTAND ONLY CONTINENTAL

P»SHOW OF W
. WONDERS 4|

] “A WONDER OF A SHOW 13 THIS 'SHOW OF WONDERS."’
THE GREATEST PLACE OF AMUSEMENT ON EARTH!

sunpay |
T'N CONCERT

A BIC BILL OF WINTER CARDEN AND OTHER STARS

A‘l ‘r\l?\'l"l

¢ ——r

AMUNE 'IIP\ Tl |
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HE DIREC1ION OF SAM 8. A

us, and much of our American acting |
| expresses the

with his hands close to his body, He
may charncterizo the mood of & mo-
ment with the motion of A thumb. He
may point a Inugh by merely turning
hin hand over. [erhaps this reserve
American love of eff-
cloney—aof doing things without effort.
At any rote, T think this Anesss in ex-
presslon ia becoming one of the distine
guishing murks of American aoting”

——

| _AMUSEMENTS, |

B )

GARDEN kst :.:'.'.::::4&1. St. “-:

Mats. Thurs, & HSat,,

TO-MORROW NIGHT

WILLIAM Il\ltﬂlﬂ ER. and*J .

THE
131H
CHA]R

AMY ll'l"l'll\' MELODRAMA

MYARD VE“.LBR
Author of “WITHIN THE LAW."

IN NEW YORK

‘—Jlerald.

| mente to Doth authors and producers. | = — — [ — R
There s one coplta] not yet visited— | BOOTH TIIF\TI(I 1 th Strvet . west of DNeoadway.  Ba nlnh 515

. . ¥ - e LT Wemlnesmdny sl Satomdey 2 . -
'l"‘r"“‘ N e L» e been SPECIAL THASKACIVING MATINER NOv. 30, MAXINE ELLIOTTS
done | Clol ey f . i W NPTy C ., 3 Atk ur Mowas, Phone 1470 Bryant
B untinees Wers Drepared sod ame ] The Season's Scintillcting Success! Eon miat Blate et & tats, o

of the parts given out 1o the players
This s to hnve boen ot the Comedle |
Jen Champe Klysers. 1 expect that
the plans will be carrled out, possihly |
vven twefore the el of the war, though |

|

I

Premeiin GEOHRGE BEL

GETTING

CHARLES CHFRRY

WILLIAM FAVERSHAM

With a Genudoe ANLStar Cast, inelodine

HENRIETTA CROSMAN

\\'"_]nl-vhl Matiner Hest Beals §1.50

BY ACTUAL COUNT
INARD SHAW'S Mustorplocs 57 028
MARRIED PEOPLE II\\l SEEN

and HIT DA SPONG

A
the 45th Sireet. |

Reatrice Terry,
Ellen,

- I
Nlece of the Famous Ellen at| I

the unmarried, the marricd, the

nlece of the famous
1) T-l'

whio was

irine with James

**Cetting Married’ 1s a play to be visited again and again by

HoDGE || &

IN IS NEW PLAY ANIY LUNEAT

divorced and the re-married.”
Eve. Telegram

SUCCESS

eat Elf that of all the ) il gowns« b miwera In 8 ehody* yir's gp”

1 am privileged to wenr m “The Cen- | 0¥ the role In dramu. :.1 ". ““;.t_,_"'_l’ i > r‘t"ln.rt "I".._"'“ i (¥ ]
tury Girl' 1 like best that of our tradi- I thin in of courise o very gvatefu: evlilng Ve Jll " 'r lo- 1 L FIXING SISTER
tiop Miss Columbing ! am prowd of thange to n tired and overworked "I;bnl..p.- ". r .' .h Files .”. t.l:‘ :.", l

nothing eo much as that T am de- | player, and for the rellof and reluri- .nl“;';;:x ‘!I\l I“I‘ I+ ‘.il 12.'.1.---"-.' -‘“:!H': c‘.. m Qnﬁ qu Dﬂ\lm 0 umY@'ﬂﬂ ll x EW “":.“I' " “.‘-\'\'I i I'”\'
sconded from two of those Mormon ton of ull wuch 1 can commerd noths | Sk ehTie teHilin 3 gy | Patra Malnew :h.ml.-.unu lhn
wigrims who erosssd the desert and | InE wo restful an o vacation spent in 0 BT 04 ‘ e e g o Another’ reason why S —

climbed the slopes of the HRooky Maun- 'working for ‘the movies' I‘ it L ’ -" v LI; iFir= \ o, .“_“__“'““-

tulns w short time after BRrigham “Hut there I ancther side to it, and 10800 GRV A BN ty ) ”'_:'_ VRATeE Jl Mamh | \ !\lmnlbla'ld

Young blazed the trall to the s ot nov | that of w most sorious nature.  If one T. Farey: mag litmseltan_actor ;:‘Ill . e an - h-h ! I o
knowna ar Balt Lake City, My gand- stlflen the express on of persanality too ! Imr mother wis .L'- iver of sotme k- h ‘ Wiy el
{ather, Thomas Emmet, and hie wfe. |long one not only suffers eventuslly [Uncton duiing her o0 A | R | : e
who were of the ‘handeart expedis|the effect of that denial. but It per- | When three "-‘_""I"’ e Ellen Terey, i\c i A Nar. 3
tlon, so-called, settled in the desert miated In too long one may winke up;“l"“'”““ thie lttle Hontrlk should, | ! 1 \\. il \| . || &0
and with thelr own hinds helped t)]eome fine morning to fAnd that most | e Berself bs an actress "‘”""‘ her | “'" o A i "lii“' out every “'!h‘ The ver Last

lay the foundations of the present city | precious part of his mental equipment |00 the stage one nieht during & jer- d . th gy e AYLOF
of Ogdon, where they lived the re-|completely atrophied. |tormance at the lycoum Theatse,, B Exker “.J.hou“ headed 2

mainder of thelr lives, Here my “It was that which finally persuaded | When Henry Teving wis annesrine in ";“ Mats et by’ W

mother was born and lkewlse my me to withdraw from the Famous"Olivia” o dfamatization of  Gold- =~ °°Id';:" ! '_ A58 Tha ; ""':‘:lq"""‘. ‘,“’.‘0 N.." Weeks .'
futher, al®o of Mormon stock, and|Players and come back to the real |#mith's “The Vicar of Wakefleld™ Lit- TRl MI!‘: AP 00N A LA M AR i O

here in time T and my sisters and | stage by way of the Century Theatre tie Heatrice was lod on the gtows hy |

my hbrother, Now can you imagine
anvibing more Amerionn than that?
I'niess perhaps to be born In & tepee

with ‘a squaw for one’s mother and an
Indian chief for a father?

“1 think perhaps it s my American-
trm more than anything else that has
mude me so glad to return Lo the
Jogitimate stuge after eighteen months
with the Famous Players. At first 1
was rnchanted with posing for motion
pletures, hut lttle by little 1 felt my-
relf !mm:wr- d with the need of oral
xpression,  Without In any way de-
tracting or belittling the wonderful
art of pantomime, It has always
seemed to me that it s essentially &
medium for the Latin born artist, not
the Anglo-Saxon or Teutonie, and

we all elsa not for the American.
Of course, posing for the ‘movies’
't exaetly pantomime art, hut it s
closely allled to it IL confines, rt--‘
B actor merely to physieal|
movement and faelal expression, and
movement and expression of the most
ebvious nnd pronounced Ly pe.

“Of course, the Anancial rewnrds of
moving pleture work for actors and
actresses who haove hullt up a follow-
ing In the spolien drama are so daz
King \Iut l'h-\ are not to be bhlamed

« the

for making huy while the sun shines.
Thut wis what first attracted me to|
thie  “moyvios It wan like striking
Oklabome or Anding kold In

A | Iringe the Nrst two maonths
f 1 virgngement with the Fumous |
I whxtered o =olemn vow that!
r the spoken drama noe u:mnnll

micdy ghould ever Know me agnn
my bunk book mounted up

thing stayuering, and in pre-

the spadiferous Ineome that |
g in to me all 1 dld wans ll’

i \\n:h vach duy, surrcunded
AL myvenlence and luxury. I

Budt ..!' hinirs, no matinee per-
om0 wolry niwut whether 1
itle “frog n the thromt” or net. |
Vit wecmmed to be more geateful |
nything elee, no sudienee down

front “taking It out’ of me, un we
Teplewd, 1 think It e this thing
L others that in time woears lhi]

thie n1-- wen drama——the drain

Lis vitality of that Indesoriba-

woanethiing which emanates from
P nee mtting down there in the
m Hetening to and watehing
thin every player feeln If he
him apvihing whatever of the
Ualves the actor bas the fae:
waliinie o subtle personal ap-
he has no bosl-
stinge al nll,
motlon pleture drama
Lot projecting one's personals |
und the foollights — whieh s
ot the actor does when he makes
,Yom persanal appeal -is entirely elimi-

™ \o

PR T T,
Viee pony thiee

W oin iht

and 'The Century lr." I had rested
my personality as much as 1 eonsld«
ered good for It. 1 had made a com-
fortable little fortune, and [ longed
once more to feel the siraln and tug-

ging of an audience of live men and |

women on the other side of the foot-
lights."”

MR, BENAIMO ABROAD.

His Adventures With “The Yellow
Jacket'" om the Other Nide.
Benrimo, suthor, with George C.
Haselton of "The Ye!low Jacket,” liolds
the unusual distinction of being the

i

only American who has personally |

| staged a play In almost every one of

the European capitals, ns well ns In
New York, There are a few Instances
on record of piays of American author-
ship that have had a Continental pro-
duction, thoueh the st ix indesd alim,
but Mr. Benrimo's record Is quite with-
out parallel. The play was, of course,
“The Yellow Jacket,” and the mserles
of special matineea of the comedy al
the Cort Theatrs makea the atory
timely, It is all the more a distinetion
it may be added, In that in wevernl
instances Mr. BHenrimo hns acted as
the artistle director In aplte of the
fict that the theatre was under the
management of u director of world-
wide repute—a very conspleuous in-
gtance heing the Berlin representation
| This was made at the Kammersplele,
where Max Roinhardt (s the directors
| general,

“1 haw a smattering of French and
German,” sald Mr. Henrimo, “but [
spoke in the main wnat Herr Rein-
hardi  amusing'y charpcterized ns
‘fenrimo'  He meant the wordiess
tongue of the stage director who can-
| not avold wcting the scenes us he In-
ptructs the players.  Mr Reinhardt
apeaks only German, but I will admit
that several of the membera of his
aplendid company have ¢ knowledue
{of English, or, If not that, of French.
' And with a combinution of the three
langunges, plus & great deal of pan-
tomime, | managed without any dif-
eulty, and secured even the finer shad-
ings of speech and movement,

“In Rusals it was even more SANY,
tor every player in a ‘court’ pluyhoiine
im required to spenk at leust one lan-
guage In addition to his native one.
In Budapest this was alwo the case.
and since both Russians and Hun-
garians are wifted Ungulstically my
path was far oasier thun one might
expect. In Vienna and In the lesser
German citlen, such ag Dusseldor!,
Koenigsburg and Stuttgart, | had In-
terproters, but rarely nesded them, ns
the players pessessed elmast invaria-

her Aunt Ellen: she handod flowers to
Sir Henry; courtsied, and then made
her exit, amid storms of appinuse

It In rathef curious that Miss Terry |
should have made her first appearance
on the stage In a purt in the same
play, appearing with Sir Henry Iry mn.l
and her Auut Ellen, When she was |
nine  years old she appesred in
“Olivia"  There are two bovs In this
play., Bl and Dick, Miss Terry ap-
pearing as Rill.  After enmcting this
role for a year she appearsd as the
little girl, Gwendolue Tidmarah, in |
“The Min From Blankley's" with|

[ MOTION PICTURES.

STRAND — Marguerite Clark
in “Miss George Washington™ ||
will be the photo dramatic fea. |
ture of the week, This is the firat [
straight farce in which Miss Clark ||
has appeared on the sereen. 1t is |!
based on the cherry tree story ||
concerning Waszhington. ~Other ||
features are "Au Eruption of
Mount Vesuvius,” photographed |
by Burton Holmes, and a Hughey ||
Mack comedy, “Hush and Havoe." ||
ecight- ||

'.
|
|
i

JOHN 'l|l'1 Vregonts

VONTH

ABARBANEL

By Baiiy BRELYE v AW NAN

SHOW IN VEANS

IA\!HI‘\IE GROS-
llld CHARLE>

MOVES T0 WTH $T. THEA. NOV. 2]

THEATRE

HONE COLUMBUS o

Rinalde Ariodante, the
yeur-old musical director, will
eonduct the coneert orchostra,

The soloists are: Gorcum Hiza.
ginn, barytone; Vivian Stratton,
ronrano, and Helen Scholder,'¢el-
list.

RIALTO—The finul instalment
of the British Admiralty motion
pictures of Bir John Jellicoe's
fleet in action will be shown a!
the Rinlto, “The Sin Ye Da" with
Prank Keenan. Howard Hickman
and Marpgery Wilson will he the ||
phota  drama. Enzo Bozano, ||
basso. i4 the feature of the musi- ||
eal programme.  Other soloists ||
are Amparita Farrar, soprano,
ond Jumes Price. tenor. ‘

ACADEMY OF MUSIC— ||
Georpe Walsh in “The Medintor” |/
will be shown st the Fox Aead- |
emy of Musie for the next four ||

IN 1A
MOKTON
GEORGE ll"l I lll
durtnr,
A N

¥
: 'm-e A

ASTORM
P iy

COLUMBIS

A Oyols CORT
Pantass with Theatre
misic installed at New sp }(I 11
York's most exquisite theatre,"”
spovial Mat Thanksgiving Day, Naoy. &0 "’{!\!‘!
o 20, a, MHand T at 2N P. M.,
and
lwe merning perjormunces at 10.30
| %
N L APl -.|“|.—| r Yal, \;U‘ 5, and lhursday, Noz, 30
i), EVENINGS A’ Iroand Mos, Coburn present
SATT DAY S hod THANKSGIVING

ATINEES WEDNESDAYS,

Y Weelk of Now

His Majeat
x BUNKER

The Times says: Thanks-
“See it before all else in the giving
P T ol PR -_
theatres of New York. Mon. Clif on Crawford

| in New Military vperetia

Pf 1 Her §lcr||ldier Boy
_THtE f‘nﬂﬁlpﬁl it | Rl e

-nlng!
“t .

\ n

SESTY SUATL o LIvi s AT (N,

LITTLE -

HE VELLDW JAGKE

Plaredionn ol dbeing i

GRAND OPERA
COMPAN

s olaenree |

Qs NEN VOl h A IS VRS S
N 1 MATINERSN
J i [ “The VYellow Jacket’ bas ome
Iradetinite mesns @ bosding b og T g byl i Ackit, Has (uine
TOMORR U\. TR ST IV b Y

Monday Niehr wnd all Wi

‘The Jewels of the Madonna

CORMOIE W Cewied ol 8 el ke A filag
herause bt bs Deaina bl aod et he
cause b ds aiints 0 \ ¥ ) "

i L L

ool Mot
Tl refie

Ao e gibe

el

Wl ies
" .I.\; hot” delighs

Dev, 4 LMADAME 1t rnu't\

"

II---‘ 1 LiVIIENGRIEN
T URRTRINT b ] ey ol Y A ks e svbbna darket” Is
.I&' ks I A a.Llcr.".l ) :In-lln--u 'I’-i fiv b sopm i New Yorae
st )\1 SFLLIN(. FOR ALL Pl‘.R- T T T I A
](;!;NIAhCEs OF FIRST FOUR |a.:‘ credic upen he \nlt‘--clu 0
WEEKS. SL AN iladadle

days. The sereen ‘:!u_\' was ndapt.
ed from the book by Roy Norton,

It is 2 Western storv of the para- ||
dox of n pacifist pugilist. |

0
WAQ. ICTURE S |

L3 ‘ ,] E!.] n _II 5
44~ S‘I'Ill!‘l“f‘tfi' PRINCESS .. " ||
BwaY B WAY
» FIRST TIME
IN AMERICA

LOEW'S NEW YORK-—Emily
Stevens in “The Wnoaer" in the
attraction to-day. Lillian Walker
in “The Dollar und the Law' will
be the feature on Monday. Other
features of the woek will he Fdith
Taliaferro in “The Conquest of
Canaan,” Tuesday: Warren Ker-
rigan in "The Measure of a
Man." Wednesday; (‘hnrl« Ray
in “The Honorable Algy," Thurs-
day; Gail Kane in “The Man She
Married," Friday,
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Never laughed so hebrt-
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witnessing
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